Module 5-4: Intonation for Questions

In this module, you will listen to and practice conducting short dialogues including
guestions with the correct intonation.

The pitch displays used for the sentences below are generated by K XF< A
(http://www.gavo.t.u-tokyo.ac.jp/ojad/phrasing). In the pitch display:

e You will see the mark - added in a sentence. The mark indicates that the pitch
drops after that.

e Mora with high pitch is indicated by the line added above the hiragana (I—E—
).

e Shaded hiragana such as 9 is devoiced.

As you have learned in Module 5-2, the intonation for questions is represented as below,
with the pitch going up at the question marker 5.

Example: QW 5-4-1

A:Lw3FEDE/ &L/ BIZELFETH, /
B:%Z5TdHh/ &L/ N—FT4—IZWEZFXT, /
A:FS5TIHh, / LWWTITH, /
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When a statement/question is longer for the beginning level learners, pauses are added
mainly after the particle [ (or %2/1Z/ &), conjunctions, adverbs, frequency adverbs, and
te-forms. However, the pauses added here is not the only way. If you can say longer
units without making a pause or pauses, you can do so.



http://www.gavo.t.u-tokyo.ac.jp/ojad/phrasing

To get pitch displays above, go to the website of X XF{ A (http://www.gavo.t.u-
tokyo.ac.jp/ojad/phrasing). You can copy and paste the dialogue in the box, and click
the button at the bottom.
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This will display 2 pitch contour taking account of tual changes for the sentence that was input With ", . ... 7 1200
and line breaks it is possible for you to enter phrase breaks. With the symbals "5 - .7 | 71" and the line break, you can end sentences.
A zentence end will always be a phrase end. This also works for guestion sentences. Unlike OJAD Textbook Version, the analysis of
morphology and prediction of accent boundaries and accent kernels are done by automatic speech processing techniques so the
performance iz not 100% accurate. However, we still urge vou to use this for your Japanese language studies.

The details for the Read-aloud Features can be viewed at here. View the note at the below.
Also, this functionality uses Research Progress from KDDI research laboratory.

practice.

Pitch Contour | Pitch Contour with Accents (Beginner) ¥

Accent Above Text | Beginner hd
Accent Marking | Accent keme! and H-fone ¥

Accent phrase boundary  Machins lzaming ¥
Feading/accent type prediction | Predict r

Display the Phrase Component Hijde ¥
Pitch Contour Parameters |Hide ¥
Show original |Show ¥
Show JEITA label Hide ¥

Analyze

Practice | (Dialogues in LL1-4): Listen to the audio file of each conversation. Pay
attention to the intonation and repeat it.

1. Q) 5-4-2

A:FWNIBENIZIFASERAZTESLETH,, /
B:IZW/ FWIBERAZTLSILET, /
A:ZFS5TIN, | HLIXIHFEYRAZTELESILFEEA. /

2. Q543

A:)DENEFIT—LDBNTETIMN, /
B:IEW/ FETY., /=T EAIE?/
A:Z53TTR.EFELF/IFTEELRLENTT, /

3. Q544

A:DIIIAEIBAICADELTTD, /
B: KICANELTT, IBBEIFIFE/IVWESETT, /
A:FS5TThHh, /


http://www.gavo.t.u-tokyo.ac.jp/ojad/phrasing
http://www.gavo.t.u-tokyo.ac.jp/ojad/phrasing

4. QY545

A )oSAFIZELDEE I LKL TRICELFELED, /
B:Z>T9H.. /&L /¥ vh—%&LFELl /
A:ANZIWLWTTH, /

5. W546
A:CORUEIENRDODRUTE D, /
B: ZDORUIE /I HIELDODRUTT, /

Practice Il (Dialogues in LL5-6): Listen to the audio file of each conversation. Pay
attention to the intonation and repeat it.

1. Q547

A:ZEDS5F/RIZELELRED, /

B: &y rT/IZWAZHAFELT. /
A:ZS5TTh, | EABZAWLWDNERFELR=D, /
B: ZhHhWAWAZAFEL=, /

2. Q548

A:tLBL/IIFWEATID, I TATT, /
WE/RIZZLTWETD, /
B: WETYIMN /L {EEVELTWET, /

3. W549

AN T DHBDENMNELTD, /

B: WLWWA/FEAM>TLEHA,

Practice lll (Dialogues in LL7-8): Listen to the audio file of each conversation. Pay
attention to the intonation and repeat it.

1. Y 5-4-10

A DSRADFEAIZIFITHE=ERFLED, /
B: WWA/HICHERFHEATLE, /



2. @ 5-4-11

A:CEIDEZT I T—LMIELNSI=TI D, /
B:IXWW/IELMN2F=TY, /

3. 5412

A:UVDFELEEIZIZETDHIDOLNTETIT D, /
B: 7 A%H#HDONTETT, /

4. ) 5-4-13

A:HBDIVEVITIBIIFTEDATHELWLWTT D, /
B:IHFHA/IVEVITIEIDFEGENTLEELY, /

5. ) 5-4-14

A ATV BRHAVLLEHBIATIN/WLWE/WLWLTLEID, /

B: XL/ BATITH, /

A:BWRADED I Y S LEEWATTIN K< hIMSHELDT/

Y 3D KIZDOVT/BLATLEESVWEREAD, /
L EDDYp 3N TIR, [IEN/WDWTT &, /

w

Practice IV (Dialogues in LL9-10): Listen to the audio file of each conversation. Pay
attention to the intonation and repeat it.

1. @) 5-4-15

A . 85 L/T:AI-—G-a-h\o /
B: L2/ hnetbhhnti-ATT, /
A:Z2/TmFWW~ATLE=R, /

2. (Y 5-4-16

A SR/ EICWAEEELWVET N, /
B: LAEEELWET, /
A:ESLTTYD, /

B: =K ESAIPENSEMLTY, /



3. W 5-4-17

A [TWESAIKIDALCIZDNTIESEEVETH, /

B:bHf=LIX/MALIE/PELWWEBEWET, /
TASAEIESELWETH, /

A:bHf=LIF/ICITMALWWVESBEVET, /



